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?? Rafe ????
??The Knight of the Burning Pestle ????????
? ? ? ?
Synopsis: The Knight of the Burning Pestle has been considered a satire
on the taste of mercantile citizens. This paper focuses on the histrionic
behavior of its mock-heroic intruder apprentice Rafe, the meaning of
his death at the end of this comedy, and the relevance of the play’s the-
atricality to the situation of the Blackfriars playhouse at the time of its
first performance.
First, the play’s caricature of the chivalric romance is different from
its contemporaries in that it is marked with theatrical self-
consciousness represented by Rafe. Second, Rafe’s death and the end of
his acting are connected to the end of the?extraordinary?and the play
itself. Third, the Blackfriars company, by imposing death on Rafe, re-
venges itself on the demanding audience such as Rafe’s master and
mistress in this play, so that they can establish rule and authority on
the part of the theater.
































????? Don Quixote ?????????????? Eastward Ho
?1605?? Gertrude ??????? Rafe ??????????132???
?????? Rafe ?????Don Quixote ??????????????
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?????????????Rafe ? Quixote ? Gertrude ???????
?? ? ? ? ?
??????????????????????????????????
?????????????????????for the credit of myself and
our company???1.256−57???????Rafe ????????????


















????????????????I wonder why the kings do not raise an







?????????????Waltham Forrest ?????????? Rafe
??????????????????????????????????
?? Rafe ???? ??
???????????????? 12???????????????
??????????? Citizen ?????? Rafe ?????????the
old knight?i.e. the host?is merry with Rafe?? 3.163???????Wife
??Rafe ??????????????????Rafe will be as merry as
he.???3.164???????????????????????????
RAFE. Sir knight, this mirth of yours becomes you well;
But to requite this liberal courtesy,
If any of your squires will follow arms,
He shall receive from my heroic hand
A knighthood, by the virtue of this pestle.
HOST. Fair knight, I thank you for your noble offer;
Therefore, gentle knight,
Twelve shillings you must pay, or I must cap you.
WIFE. Look, George, did not I tell thee as much; the Knight of the
Bell is in earnest.?3.165−74, italics mine?
Rafe ?????????????????????this mirth of yours be-
comes you well??????????????????? Rafe ????
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??????????????????????Rafe ????Tapster?
??????????????????????????????????
?????????????? Herbert. S. Murch ??????????
Rafe ???????????????????????????????
?xlii?????? Wife ????Rafe will be as merry as he.??3.164??
?????????????????????????this mirth of yours
becomes you well??????????? Rafe ????????????




??????????????????????????go to Nick the








??????????Rafe ?????????????? Citizen ??
?????????????????????????????? Rafe ?
?????????????? Citizen ???????????Come,





???????????The play’s done????? Citizen ?????
??????????????????????????????????








??????Everybody’s part is come to an end but Rafe’s, and he’s left
out.??5.272−73, italics mine????????????????????
??????????????part????????end??????? Citi-
zen ?????? Rafe ??????come away quickly and die??5.279?
??????Rafe ??????????????????upon no occa-
sion???5.280????????????????????????????
????Citizen ??is not his part at an end, think you, when he’s
dead???5.282−83, italics mine????????? Rafe ???????
???????????????????????? Rafe ???????
??????????????????????????????????




?? Luce ??? Jasper ?????????Mistress Merrythought ??
? Michael ????????????????????????????
???????????????????? Rafe ???????????
??????????Jasper ????????Mistress Merrythought ?
?????????The London Merchant???????????????
?????? Barbaroso ????? Cracovia ????????????
??????????????????????????????????
??????????????????????????????????












???Rafe ??The London Merchant????????????????
?????????????????????????????????
??????????????????????????????????







??????The London Merchant??????Old Merrythought ??
Mistress Merrythought ??? Michael ????????????????
If such danger be in playing,
And jest must to earnest turn,





?? Rafe ???? ??
??????????????????????????????????
??????????all is done???Campion 8?????????????
??????????????????????????????????
??????????? Waltham Forrest ??????????????
?????? Mistress Merrythought ????????????????
?????????????????????????????????Mis-
tress Merrythought ??????????????????????you
must have your will when all’s done???5.223, italics mine??????
???????????????all is done???????????????
??????????????????????????????????
????? Mistress Merrythought ?????????????????
????????????????????????all’s done??????
?????????????????????????????????Mis-
tress Merrythought ?????????????????????If such
danger be in playing, / And jest must to earnest turn???playing??
???????????????????????????Mistress Mer-











??? Rafe ???????????????????????Rafe ?
?? ? ? ? ?
?????????????????????????????????
Citizen ??????????????????????????????
????????????????????for Rafe’s part you must an-
swer for yourself??Induction 118−19????????????????
Rafe ?????????????????????????????? Rafe
??????????????????????????I’ll make your
house too hot for you???2.268−69?? Citizen ???????????
















??Alexander Leggatt ? Laurie E. Osborne ??
??????????????????????????????????
???????????????????????Leggatt??Audience?
296; Osborne 492??Rafe ? Jasper ????????????? Citizen
??????????the plot of our play lies contrary, and ’twill hazard
the spoiling of our play?2.266−67, italics mine?????you do not think
of our plot??Interlude IV 12, italics mine??????????????
????????????????????????plot???????
?? Rafe ???? ??
?????????play???????????????????????
???plot??????????????????Plot me no plots??2.268,
italics mine??????? Citizen ???????plot????????
?????????????????????????????????









??????Mistress Merrythought ??? Rafe ???????????
?????Jasper ???????? Rafe ??????????????
????????? Rafe ??????????????????? Citizen
?????????????????Samuelson 316??????????
??? Rafe ?????????????????Citizen ???????
????????????????????????Samuelson 316??Lee
Bliss ???????????????????????????????
??? Rafe ? Citizen ???????????????????????
???????Plot?12??
Beumont ??????????Ben Jonson ????????????
?????Jonson ? Beaumont ???????????????????
??????????????????Bliss, Beaumont 6??Beaumont
???? Jonson ??????????????????mentor?????
??Zitner 28??Knight ?????? 1607?????????????
?????????Bliss, Beaumont 7????????????????
?????????????????????????????????
Knight ????? 25???The Magnetic Lady?1632?????Jonson
?????????????????????????????????
?? ? ? ? ?
?our parts that are the spectators . . . are to await the process and
events of things, as the poet presents them, not as we corruptly fashion
them??IV Chorus 10−13??Jonson ? Beaumont ??????????
???????????????????fashion??????????Knight
















??????????Beaumont ? Knight ?????????????
??????????????????????????????????
??? Citizen ??understanding man??Induction 24, italics mine??
??????????????understanding man???????????
????? Wife ????I’m a stranger here; I was ne’er at one of these
plays??Induction 51????????????????????????
Blackfriars ?????????????????? Citizen ??????
??????????????????????????????????
?????????????????????????????????
?? Rafe ???? ??









Edmund Gayton ? Pleasant Notes upon Don Quixot?1654??????
??Knight ???? Citizen ????????????????????
????Murch cvi??????????????Gayton ????????















?????????????? Rafe ????????Ne’er shall we more
upon Shrove Tuesday meet / And pluck down houses of iniquity??5.328
?? ? ? ? ?
−29???Shrove Tuesday ?????????????????????
????Shrovetide ? Gayton ???????????????????
???????????????????????????Andrew Gurr
? Ann Jennalie Cook ??????????????????????Gay-
ton ??????????????????????Gurr, Stage 278; Cook
313??????????????????????????????Gurr,
Stage 277?????????????????????????????





































1 ????? Palmerin of England ???????????1.211 SD 2???




???? 30?????even in this place . . . within this half hour???1.382, italics
mine????????????????????????????? Rafe ????
????? Wife ??How hast thou slept tonight???3.137−38????????
??Cracovia ???????? Rafe ?????Citizen ??be not beholding to
him?King of Cracovia???4.106???????????????????????
???????????????
3 ???????????????? Rafe ??????Citizen ??????
??????????????????????????????????????
???Leggatt??Audience?302???????????Citizen ? Cracovia ???
??????????????? Rafe ????????4.105−06??Wife ????
?????????? 2?????????????Interlude III 17−18?????
??????????????????????????????????????
???
4 ???Peter Thomson ????????????????????? Citizen
???????????????????????420??????????????
??I’ll make your house too hot for you??2.268−69?????????????
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